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ART MIAMI
December 6™ 1OTH, 2017
VIP OPENING: Tuesc|ay, December 5m, 5:30-10pm

For Art Miami 2017, C24 Ga”ery is p|eased to present a selection of recent artwork by:
Mike Dargas, Carole Feuerman, Dil Hildebrand, Katja loher, Irfan Onirmen, Regina Scu||y,
Sec_;l(in Pirim and Christian Vincent.
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irFan Om’]rmen Christian Vincent Dil Hildebran

KP-1,2015 Dissolve, 2017 The breeze saith 2017

Mu|ti |ayers O][ cut tu”e sewn ancJ mounted O|| on canvas Acryhc, ny|on Fibre ano| 5ano| on acr\/|ic
on canvas, disp‘ayed in p|e><i box 100 x 90 inches pane| in wood frame

58 x 50 inches 71 x 50 inches

Mike Dargas eludes a clear tempora| distinction in his work. His images impress with their hyper realistic
representation of peop|e The artist p|ays with the effect on the observer right from the beginning A|though the works
appear to be photographs from a distance, on closer observation the |arge scale of the portrait establishes the precise

observation of the artist’s abi|ity to master color s%ac|ing rich with nuances that sharpen the image.

Carole Feuerman's creative life has been, in her own words, “is about re|ationships .. the essence of peop‘e What
peop|e are about.” Eleanor Munro said. “She was one of the three pioneers that started the hyperreahst movement in the
1970's by maldng life like scu|ptures that portray their models precise|y4" Worl(ing in many materials from painted resin to
paintec| bronze, marble, g|ass, as well as painted canvases, and prints show her abi|ity to traverse different mediums.
Feuerman's quest has a|Ways been for images that elicit Fee|ingsA She believes seeing a rep‘ica of the human body poiseo|

in Frozen motion is to suo|o|en|y L)e overw%e|ming|y struck by t|'1e commonahty OF peop|e's experiences.
Di| H i|cJebrancJ’s new bod\/ O][ worL< {ocuses on spatia‘ concepts OF design, the construction O][ image, and t%e

mechanics of representation in art. His work is informed and influenced b\/ a diversity of references and met%oc|s,

inc|uc|ing modernist strategies of Fragmentation and re-composition, pictoria| tropes of Western art and theatre, and post

560 West 24th Street, New York, NY 10011 +1 (646) 416-6300 c24gallery.com



C

GALLERY

2 4

— modernist architecture. La\/ered pane|s follow a consistent color pa|ette t%roug%out the Work p|aying with distortiom,
and depth of field. Drawmg from experience in scenic painting for theatre, Hildebrand emp‘oys the tec%mques of illusion

used in set desigm.

Katja |_o|‘1er stimu‘ates clreams, imagination and humor W%i|e reveahng perspectives that we o{ten |acl< in everyc|ay He,
In her video scu‘ptures she frees the video from techno|ogy showing artasa ‘anguage. Peermg into the g|ass scu‘ptures
is an intimate experience that addresses eco‘ogica‘ urgencies. Her video creations urge viewers to shrink down to the
level of insects empathizing with these tiny creatures. Eflin perl[ormers are choreographed revea‘ing beautiful
La‘eidoscopic patterns mimic&ing the somatic, sonar-type communication found in ant colonies, beehives, and schools of

fish inspiring us to look for answers from another viewpoint.

]rFan Om’]rmen reveals the re|ations|’1ips and discrepancies between persona| and pubhc experience as seen tkrough
the lens of contemporary media. Onurmen addresses the impact of mass media on human experience and its visual
representation throug% co||age, pamting, and scu|pture Omjrmen creates a mysterious tone that exp|ores the concepts O][
vu|nerabi|ity, transparency, {ragmentaﬁon and c|epth, in the pursuit of %armony and dissonance. The viewer is asked to
question what is veiled behind each |ayer, Dual meanings such as order and chaos emerge that are at times sober yet

p|ay¥u‘

Se(_;|(in Pirim exp|ores gorm, co|or, anc| pattern in his conceptua| scu‘ptures, \/\/orldng in a variety o{ meéia, his artwork
examines t%e re|ation5kip between object anc| space, the dichotom\/ between nature anc| cu|ture, and the |ine between art
and design. His scu|ptures are neo minimalist forms of expression as well as contemporary strategies of art and

clesign They create an aesthetic t%at neg‘ects socia| connotation ano| is ab|e to gorm a post—%uturist, post-constructivist

and post—minima‘ vision of our world.

Regina Scu”y creates micro-universes that resonate between the familiar and the unknown. Her paintings and works
on paper become persona|izeo| dreamscapes for the viewer, with enve‘oping, rhyﬂ'}mic |abyrinths to enter and travel
through |n many og her WOFI<S, t|’1@ horizon appears as a |ine separating the two rea|ms o% eart|’1 and sl<y and is t|’1@ {urt%est
physica‘ distance we can see. It is symbohc of dreams and goa‘s, and of the possibi‘ities that lie in the unknown future. It is
a common experience in life, to stare out at the horizon and project one's ‘ongmgs and desires onto this line. A|Ways
present (even beyono| the bui|c|ings or trees), itisa visua| sight t%at connects us. At the same time, this etherea| |me is
similar to viewing a mirage in the distance. We each experience our own particu|ar visions when |ooL<ing at the horizon--

ones that often fuse rea|ity with the imagination.

Christian Vincent exp‘ores the c|ynamics of congormit\/ and desire in social situations within the framework of a post-
industrial world in his dream-like paintings. His strong compositions feel melancholic and evoke a sense of isolation. The
Subjects are o{ten youtHu| gigures on the verge O][ adu|t%ooo| t|’1at capture a sense o{ innocence con{ronte& with t|’1@

compromises of modern life.
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